
Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 




§11 

(75 Cn o 



Brush and Pencil 



Vol. XVII 



MAY, 1906 



No. 




CALLOWHILL STREET BRIDGE 

By Joseph Permell 

(See note on New York Library Exhibition) 



EXHIBITIONS— PAST AND TO COME 



A correspondent writes from Milan, Italy, that an exhibition of pic- 
tures, drawings and engravings recently opened in the Brera Pinocotec. 
The most interesting exhibits are the drawings of Parmigiano, Antonio 
Pollaiolo, Pierin del Vaga, Caracci, Longhi, Nuveloni, Guercino, Barocci, 
Castiglione, Francesco, Mazzola, Lucca Signorelli; original drawings of 
Flemish and French masters, such as Kobell, Van Ostade, Brower, Callot, 
Moucheron and others; some figure studies of Raffaelo and sketches by 
Paolo Veronese, Guardi and Bisson. Others are from the school of Tizi- 
ano; a large cartoon of the time of Canova, some drawings of old Venetian 
painters, and four aquarelles by Mose Bianchi. Among the pictures 
shown are an "Allegorie," by Andrea Schiavone; a "Madonna," by Ber- 
nardo Licinio; an admirable canvas in the manner of Gaudienzio Ferrai, 
and the "Adoration of the Child," attributed to Vicenzo Cinerchio. The 
show of fine arts in the exhibition of Milan occupies three buildings, the 
first of which is devoted to the pictures and sculptures, the second to the 
architecture, and two galleries to the etchings. The first building has 
fifty-four rooms, and the second fifteen. The artists represented are divided 
into thirteen groups, and the exhibits reach a total of 5,000. The awards, 
amounting to Si 7,600, will be divided as follows: First prize, $2,000, 
offered by the King; four prizes, $1,200 each to the best pictures or sculp- 
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tures; two prizes of $1,200 each to the best works of Art; three prizes, $640 
each, to portraits, to landscapes and a third to sculptures; one of $600 to 
an aquarelle with historical subject; three prizes of S500 each for sculp- 
ture; one of $600, offered by the International Peace Union, and last, one 
of $2,000, offered by the city of Milan. In this large exhibition two little 
rooms represent the drawings and sketches of the famous artist, Mose 
Bianchi, and two more are fillep with the canvases of Tito of Venice and 
Carcano of Milan. The government sent the fac simile of the monument 




RICKETSON'S POINT 

By R. Swain Gifford 

(See note on New York Library Exhibition) 

of Yittorio Emmanuele II. in Rome. The reproduction in the propor- 
tion of a twentieth cost $14,000. Maccari sent the cartoons of his pictures 
from the Chapel of Loreto and the Senat Palace. The exhibition as a 
whole is much superior to any held in Italy in some years. Among Italian 
exhibits the first place is deservedly taken by the salon of the Giovane 
(young) Etruria. The decoration of this salon is remarkably fine. The 
most remarkable canvases are: "Midnight," by Chini; two admirable 
fantasies by Plinio Nomellini, "Invasion" and "Remainder of the Army;" 
two portraits by Tofanari, strong in color and expression, and some land- 
scapes by Ludovico Tommari, full of air and sunshine. Among the Vene- 
tian painters Tito is the most largely represented. The little rooms filled 
with his works are imposing, and his "Bacchanale" and a full-length plein 
air portrait of a woman, are masterpieces. Laurenti shows a portrait in 
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tempora; Fragiacomo a fine "Laguna," and Ciardi some landscapes and 
marines. Carlandi, the famous aquarellist, is represented by a number 
of landscapes. 

J> Exhibitions of the work of individual American etchers have been held 
at various times in the print galleries of the New York Public Library, but 
now the first collective exhibit of American work has been opened there. 
The present exhibition aims to be selective rather than inclusive; as a re- 
sult, there is a generally representative show, a limited number of each 




AN OLD APPLE ORCHARD, EASTHAMPTOX, L. I. 

Etching by Thomas Moran 

(See note on New York Library Exhibitions) 



artist's works being chosen from the Library's portfolios. Diversity of 
subject, of method, of style is thus accentuated, and various influences, 
(Whistler, Fortuny, Venice, and other factors of personality, place or 
time) which are felt in the work of different artists or groups of artists, 
are brought out. Artistic affinity, evidenced in subject or treatment, 
serves to connect the work of certain men. Thus, for example, Duveneck, 
Bacher, Weir, Twachtman, Pennell, Parrish, Piatt, and Vanderhoof form 
an interesting group with enough points of similarity and dissimilarity in 
treatment to emphasize the various ways in which influences are assimi- 
lated. Again, James D. Smillie (the dean of them all), Dr. Leroy M. 
Yale, and the late R. Swain Gifford come to mind together. The names 
of these three, by the way, are furthermore linked by the etching produced 
at the first meeting of the New York Etching Club, in 1877, the original 
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copper of which is here shown, with the record, "coated by J. D. Smillie 
drawn by R. S. Gifford, printed by L. M. Yale." C. F. W. Mielatz 
Mrs. E. L. Peiree Getchell, Mrs. Anna Lea Merritt, J. C. Nicoll, the 
Morans (Thomas, Mary Nimmo, and Peter), Kruseman van Elten are 
represented by characteristic examples,, as are others, all typifying general 
tendencies or individual expression. 

<£ The eighteenth annual exhibition of water colors, pastels, and minia- 
tures done by American artists was held recently at the Art Institute, 
Chicago, and continued for ten days. While the majority of those showing 
paintings were from Eastern cities, many Chicago artists had their work 
displayed. Of the local exhibitors whose achievements attracted attention 
were Mrs. Eleanor R. Colburn and Gustavus C. Whitney, Mrs. Colburn 
showing "The Portrait of Miss H." Sergeant Kendall of Boston dis- 
played his "Spirit of Autumn," which attracted favorable comment. The 
pictures were selected by juries of three or more artists from New York, 
Boston, Philadelphia, and Chicago and by a committee of artists com- 
posed of James William Pattison, Albert Fleury, Willjam Schmedtgen 
H. Leon Roecker, and Miss Caroline D. Wade. Among the pictures which 
attracted attention was "Storm Clouds," by Alfred Juergens of Chicago, 
a successful revival of the old Greek medium, "tempera," a mixture of 
pigments with the yolks of eggs instead of oil. The picture is that of two 
wind driven figures, a woman and child, against a threatening yellow sky, 
the effect being destinctly aided by the medium used, which allows the 
artist to use as deep colors as he chooses without losing any of the "atmos- 
pheric" effect. "Evening on the Desplaines" is another example. Juer- 
gens first studied the possibilities of "tempera" under Lenbach, in Mun- 
ich. Except by Lenbach and one or two others its use is still compara- 
tively rare. 

J> The completion of the new School of Art and the fine art gallery con- 
tained in it, has given an impetus to Cleveland art which has already been 
productive of much good. One of the results is the exhibition of work of 
Clevelanders, which was opened to the public recently for ten days. As 
there has never been a recognized art center, exhibitions have hitherto 
been of desultory nature, and art interest spasmodic. This is the first 
arrangement by which a really representative annual exhibition could be 
held, and it has been welcomed by the artists, who have sent their best 
work, with the result that the exhibition had a tone of excellence and 
refinement far in advance of any preceding effort of the kind. 
J> The twenty-seventh annual exhibition of the Royal Canadian Academy 
of Arts was opened by the Governor- General of Canada in the National 
Gallery, Ottawa, on May 4, with a private view for exhibitors and their 
friends. There were about two hundred exhibits, and, though smaller 
than usual, the exhibition was the best for years. In the departments of 
architecture and design the work of A. F. Dunlap and G. H. Howard was 
particularly good. Only three sculptors exhibited, M. A. Cleland, R. 
Tait MacKenzie, and Philippe Herbert. Some interesting pastels and 
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chalk drawings by Gustav Hahn and F. S. Challener were to be seen, and 
both these men, and also G. A. Reist, showed large decorations. Among 
the portraits and figure pictures, Robert Harris, Edmond Dyonnet, Wil- 
liam Brymner and Franklin Brownell showed the best examples. M. M. 
Frechette had a portrait, "The Child who Pouts." The landscapes were 
a strong feature. Homer Watson, William Brymner, F. S. Challener, 
Maurice Cullen, Mary H. Reid, Edmond Dyonnet, W. E. Atkinson, F 
Colson, Mary Wrench, Edmund Morris, H. G. McNicoll and Clarence 
Gagnon showed the 
best. 

<£ The sixteenth an- 
nual exhibition of the 
Society of Washington 
artists at the Corco- 
ran Gallery, recently 
closed, was the last 
that will he held there 
by the society, as the 
officers of the Corcoran 
Gallery have decided 
to hold next season, 
under the auspices of 
the gallery itself, a 
representative exhibi- 
tion of modern Amer- 
i c a n pictures. Al- 
though no sales were 
effected at the recent 
exhibition, it was ex- 
ceedingly successful in 

the points of general attendance and interest. There were ninety-four 
pictures hung, all well selected, and these included some of the best and 
most representative canvases from the recent Academy exhibitions in New 
York and Philadelphia, with a few from the Pittsburg exhibition. The 
prizes were awarded — first, to Louis Loeb, for his landscape with figures, 
" Siren"; the second to Mrs. Charlotte B. Coman for her landscape, "A 
September Morning," which had already received prizes at the society, 
and other displays; and the third to E. C. Nesser, for his lansdcape, 
"Shadow of the Blue Ridge." 

J» A correspondent writes from Munich of the annual Spring exhibition 
of the Secession. Landscapes predominate. Marto Cunz shows a bright 
"Summer Day"; W. Burger snow scenes, of which "Winter Evening," is 
especially good; "Harvest Days," by Otto Reidl; "Early Spring," by 
Edmund Steppers; "Precipice," by Albert Lamm, and some landscapes by 
Oscar Graf represent the new school of simple treatment. The famous 
landscape painter, Richard Pietzsch and Richard Kitser are not very 




THE ARTS 

By Charles A. Lopez 

(Whose death has just been announced) 
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commendably represented. Worthy of mention are the exhibits of seven- 
teen canvases by Hermann Pleuer. One of the best landscapes in the 
exhibition is doubtless his "Shining Winter Day in the Mountains," a 
canvas full of outdoor feeling and poetry. Among the portriat painters 
comes first Habermann, with a woman's portrait in pastel; Levier excites 
surprise, with his full-length portrait of M. Jeannerot; Hans Kempen 
shows a "Lady with a Blue Bonnet"; Phillipp Klein several delightful plein 
air studies, and Rudolf Nissis "Pothouse Politicians." In the room of 
plastic art is a selected collection from the sculptor August Hudler. His 
suggestive figures "Christus," the "Archer," "Narcisus," and "Adam" 
are master works. 

J> A correspondent writes from Venice of the exhibition of art at the 
Spanish Academy. In visiting these rooms a favorable impression is 
received of compact and coherent art. This exhibition shows that Acade- 
mies of this nature in foreign countries are not useless, and may produce 
good results if directed and governed by broad and liberal ideas. First of 
all should be mentioned Carlo Llorens, the landscapist; he is a bold 
colorist, and a poet of light in its varied manifestations. In all his pic- 
tures shown, squares, pools, mountains, and the large Flemish landscape 
at twilight, there is much harmony and life. Among the figure painters of 
the Academy, which admits two figure painters to one landscapist, Ortiz 
Echague and Zaragonza exhibit. The first has a large, beautiful canvas, 
the subject taken from Tennyson's legend of Lady Godiva, the woman 
nude, and about to mount her horse to set out on her tragic ride; in another 
large picture is seen the form of a young girl stretched out on a divan, 
which is a delightful harmony of white tones. Zaragoza is strong in his 
drawing, his best picture, "Orpheus and Eurydice," possibly sins in being 
a trifle too red. In short the little exhibit does honor to its artists and its 
school. 

J> The Muncie Art Association recently opened its first annual exhibit in 
the Commercial Club hall. The association has a local membership of 
more than 1,000 persons. The opening was preceded by a reception. 
Most of the paintings came from J. W. Young's art gallery in Chicago. 
A number of Indiana artists were represented, including J. Ottis Adams, 
William Forsyth, Frank J. Girardin and Otto Stark. 




